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Gallery Wendi Norris presents

This World is Not for You
a solo exhibition by Julio César Morales

February 2 - February 28, 2018
Torre Cube
Curro Gallery
Puerta de Hierro 5210
Guadalajara, Mexico

Exhibition Opening: Friday, February 2, 7-9 pm
Exhibition Hours: Monday-Friday, 10-6PM

Julio Cesar Morales, Day Dreaming #17, 2017 Permanent Pigment Print on Hahnemhle 350 gsm paper,
8 x 10 inches (20.32 x 25.4 cm)

San Francisco, November 20, 2018. From the first barb wire fence placed in the Southwest
region to deter the Chinese after the Chinese exclusion Act in the 1880’s, to Trump’s proposed
70 billion-dollar wall, the physical border between Mexico and the United States has been highly
debated. For his inaugural gallery exhibition in Mexico, Morales examines the history of the
border wall in a new series of experimental landscapes in video, photographs, and watercolors.

www.gallerywendinorris.com



GALLERY
WENDI NORRIS

Morales has been researching and chronicling activities along the border for more than two
decades and has amassed an archive of over 800 news stories that detail absurd, atrocious and
inventive stories of activities along the border. These headlines are brought to the surface
through text-based watercolors, or his ongoing “Narco Headlines” series.

A new, 19-piece series entitled “Day Dreaming” mixes black and white photographs of the
US/Mexico Border wall with geometric abstractions in which the color fields derive from sampled
items of abandoned trash, shoes, clothing and drinking vessels from both sides of the border.
The photographs are printed to the same size as the holes that are left at certain areas along
the fence for surveillance. The art works attempt to find beauty in the everyday struggles and
reality of migration, self-determination and social equality.

A larger-scaled, four-panel piece, Cuatro Caminos, was shot along The Devil’'s Highway, a
prehistoric and colonial trail through the Sonora Desert in Arizona, known as the deadliest
region of the continent—a desert so harsh and desolate that even Border Patrol is afraid to
travel through it. Native Americans from that region say it has been cursed for hundreds of
years and stories about men, women and children being swallowed by the ghosts/devils under
the sand is still talked about today. The area is dangerous and no border wall exists —an
invitation for migrants to attempt crossing in a place where their odds of survival are slim.

We Are The Dead and We Are the Dead: Part Two, a two channel video installation with original
soundtracks by the artist, are based on a true story from the 1990’s in which two brothers
crossed the Sonora Desert from Mexico into Arizona. Lost and out of water, they are left only
with two bottles of tequila meant as a gift for relatives waiting in the US. The brothers later
decided to split up and find help, and one made it to a Circle K convenience store,

while the other was later found dead in the desert with an empty bottle of tequila. A story
originally told of the dead brother in 2013 in We Are the Dead is now continued through the
eyes of the living brother in We are the Dead, Part Two, where the living brother states.

Since my brother is gone, | no longer speak Spanish. That world left us, dehydrated. We
saw planes taking flight, running away. This world is not for you they were telling us in
their lift off. Do you still believe the world is for you?

Gallery Wendi Norris presents its fourth exhibition for Morales at Galeria Curro’s project space
at Torre Cube, the 230-foot tower building, designed by architect Carme Pinds, in the heart of
Puerta de Hierro, Guadalajara, Mexico. The building is situated in an area of high seismic
intensity, defining the concrete materiality of the building, with sculpturally stunning design,
made of airy terraces opening to a large, exposed silo-style center, taking advantage of the local
climate.

The exhibition is accompanied by limited edition artist poster, with an essay by Diana Nawi, an

independent curator and writer based in Los Angeles, who previously served as associate
curator at the Perez Art Museum Miami.
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About Julio César Morales:

Employing a range of media and visual strategies, artist and curator Julio César Morales
explores issues of migration, underground economies, and labor, on personal and global scales.
Morales works by whatever means necessary: In an indelible series of watercolor illustrations,
he diagramed means of human trafficking in passenger vehicles, while in other projects he has
employed the DJ turntable, neon signs, the historical reenactment of a famous meal, or the
conventions of an artist-run gallery to explore social interaction and political perspectives.

Morales’ artwork has been shown at Lyon Biennale; (Lyon, France), Istanbul Biennale; (Turkey),
Los Angeles County Art Museum (Los Angeles, CA); Singapore Biennale; (Singapore),
Frankfurter Kunstverein (Frankfurt, Germany); Rooseum Museum of Art (Malmo, Sweden);
Fototeca de Havana (Cuba); Gallery Wendi Norris, (San Francisco, CA); Perez Art Museum
Miami (Miami, FL); Museo Tamayo (Mexico City, Mexico), SFMOMA (San Francisco, CA), The
Nordic Watercolour Museum; (Skarhamn, Sweden), UCLA Hammer Museum (Los Angeles,
CA), and Prospect 3 Biennale (New Orleans, LA).

His work has been written about in The Los Angeles Times, The New York Times, Artforum,
Frieze, Hyperallergic, and Art in America. His work is in private and public collections including
Museum of Fine Arts, Houston, The Los Angeles County Art Museum, The Kadist Foundation,
The San Diego Museum of Contemporary Art, and Deutsche Bank amongst others. He is
represented by Gallery Wendi Norris.

About Gallery Wendi Norris

From its global headquarters in San Francisco, Gallery Wendi Norris represents Modern and
Contemporary artists working in a variety of media around the world. The gallery specializes in
re-contextualizing the work of Modern artists while providing connections to contemporary art,
artists, and culture. Active on both the local and international stages, Gallery Wendi Norris
mounts exhibitions where they are most relevant, and also works with individual collectors and
museums in both the primary and secondary markets. Founded with an emphasis on
scholarship and education, the gallery produces highly researched exhibitions and catalogues,
sponsors artist talks, hosts visiting academics, and engages in public art projects. Learn more at
gallerywendinorris.com

Along with Julio César Morales, Gallery Wendi Norris represents: Firelei Baez, Val Britton,
Maria Magdalena Campos-Pons, Leonora Carrington, Christine Elfman, Ana Teresa Fernandez,
Chris Fraser, Chitra Ganesh, Marcel Jean, , Ranu Mukherjee, Yamini Nayar, Wolfgang Paalen,
Miguel Angel Rios, Eva Schlegel, Dorothea Tanning, Remedios Varo, and Peter Young. For
more information on these artists visit gallerywendinorris.com
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